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INSTRUCTIONS TO CANDIDATES 

 

1. This paper contains SIXTEEN (16) questions and comprises SEVEN (7) printed 

pages.  Check that your paper is complete.  

 

2. The question paper is divided into FOUR (4) SECTIONS.   

 

3. You should CHOOSE THREE (3) SECTIONS and answer the required question(s), 

as indicated, in each chosen.    

 

4.  Section A requires you to comment critically on a poem. Section B asks you to 

comment critically on a passage, either from one of the plays or from one of the 

novels.  Section C requires you to give short responses to specific aspects of the texts.  

Section D requires you to write a response/short essay on a more general topic.  

 

5. Each SECTION is worth equal marks. You should therefore spend an equal amount of 

time (around forty minutes) on each. 

 

6.          It is unnecessary to use separate answer books for each section.  

 

7. Avoid repeating your material in the course of the paper. 

 

8. This is an OPEN BOOK examination.  You can bring in printed copies of the texts, 

lecture notes and other materials in hard copy format. 
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SECTION A 

 

Answer ONE question from this section.   

 

EITHER 

 

1. Critically assess the relationship between the form of the following poem and its 

subject. 

 

 

“A Thunderstorm” 

                                                                  Archibald Lampman (1861-1899) 

 

A moment the wild swallows like a flight 

Of withered gust-caught leaves, serenely high, 

Toss in the windrack up the muttering sky. 

The leaves hang still. Above the weird twilight, 

The hurrying centres of the storm unite 

And spreading with huge trunk and rolling fringe, 

Each wheeled upon its own tremendous hinge, 

Tower darkening on. And now from heaven's height, 

With the long roar of elm-trees swept and swayed, 

And pelted waters, on the vanished plain 

Plunges the blast.  Behind the wild white flash 

That splits abroad the pealing thunder-crash, 

Over bleared fields and gardens disarrayed, 

Column on column comes the drenching rain. 

 

OR 

 

2. Critically assess the relationship between the movement of the following poem and 

the major motif. 

 

“A Particularly Hot Afternoon”  

 Aaron Maniam (1979-    ) 

 

The mercury writhes 

Creeps silently upward 

Possessed by some distant ghost 

 

That goads the winds to stealth: 

Dry, desiccated leaves whisper, hiss 

As if something must have gone amiss. 

 

And nothing good can come of this 
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Needle-point heat. Not health 

Nor plenty, nor any of the host 

 

Of things that flood the mind as 

As sigh escapes: spreads 

Slick across the air. This heat 

 

Is lustful; strokes the face 

With the raw raking of just- 

Cut fingernails. Physics goes bust 

 

As I feel my skin contract 

At that touch. Even a cloud's 

Grey smile brings no comfort: 

 

If anything, prompts a further 

Convectional upheaving 

Of an artesian temper provoked 

And lashing out: then recoiling, 

Then, heavy breathing. 

 

 

 

SECTION B 

 

Answer ONE question from this section.   

 

3. What does this extract, from the first scene of Volpone, tell us about the motives of 

Volpone and Mosca? 
 

 

 VOLPONE: 

    I glory 

More in the cunning purchase of my wealth, 

Than in the glad possession, since I gain 

No common way: I use no trade, no venture; 

I wound no earth with ploughshares; fat no beasts 

To feed the shambles; have no mills for iron, 

Oil, corn, or men, to grind ’em into powder: 

I blow no subtle glass; expose no ships 

To threat'nings of the furrow-faced sea; 

I turn no monies in the public bank; 

Nor usure private. 
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MOSCA:  

   No sir, nor devour 

Soft prodigals. You shall ha’ some will swallow 

A melting heir, as glibly as your Dutch 

Will pills of butter, and ne'er purge for‘t; 

Tear forth the fathers of poor families 

Out of their beds, and coffin them, alive, 

In some kind, clasping prison, where their bones 

May be forthcoming, when the flesh is rotten. 

But your sweet nature doth abhor these courses; 

You loathe the widow's or the orphan's tears 

Should wash your pavements; or their piteous cries 

Ring in your roofs, and beat the air for vengeance. 

 

VOLPONE:  

Right, Mosca; I do loathe it. 

 

MOSCA:  

       And besides, sir, 

You are not like a thresher that doth stand 

With a huge flail, watching a heap of corn, 

And, hungry, dares not taste the smallest grain, 

But feeds on mallows, and such bitter herbs; 

Nor like the merchant, who hath fill'd his vaults 

With Romagnia, and rich Candian wines, 

Yet drinks the lees of Lombard's vinegar: 

You will not lie in straw, whilst moths and worms 

Feed on your sumptuous hangings and soft beds; 

You know the use of riches, and dare give, now, 

From that bright heap, to me, your poor observer, 

Or to your dwarf, or your hermaphrodite, 

Your eunuch, or what other household-trifle 

Your pleasure allows maintenance. 

 

VOLPONE:  

                                 Hold thee, Mosca, 

[Gives him money.]   

       

     (1.1.30ff.) 
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4. In the following passage from Breakfast at Tiffany’s, the narrator bumps into O.J. 

Berman at Holly’s apartment.  What does the passage show us about the impressions 

Holly makes on men and the narrator’s attitude to Holly’s ability? 

 

Suitcases and unpacked crates were the only furniture. The crates served as tables. 

One supported the mixings of a martini; another a lamp, a Libertyphone, Holly's red 

cat and a bowl of yellow roses. Bookcases, covering one wall, boasted a half-shelf of 

literature. I warmed to the room at once, I liked its fly-by-night look. 

The man cleared his throat. "You expected?" 

He found my nod uncertain. His cold eyes operated on me, made neat, exploratory 

incisions. "A lot of characters come here, they're not expected. You know the kid 

long?" 

"Not very." 

"So you don't know the kid long?" 

"I live upstairs." 

The answer seemed to explain enough to relax him. "You got the same layout?" 

"Much smaller." 

He tapped ash on the floor. "This is a dump. This is unbelievable. But the kid don't 

know how to live even when she's got the dough." His speech had a jerky metallic 

rhythm, like a teletype. "So," he said, "what do you think: is she or ain't she?" 

"Ain't she what?" 

"A phony." 

"I wouldn't have thought so." 

"You're wrong. She is a phony. But on the other hand you're right. She isn't a phony 

because she's a real phony. She believes all this crap she believes. You can't talk her 

out of it. I've tried with tears running down my cheeks. Benny Polan, respected 

everywhere, Benny Polan tried. Benny had it on his mind to marry her, she don't go 

for it, Benny spent maybe thousands sending her to head-shrinkers. Even the famous 

one, the one can only speak German, boy, did he throw in the towel. You can't talk 

her out of these" - he made a fist, as though to crush an intangible - "ideas. Try it 

sometime. Get her to tell you some of the stuff she believes. Mind you," he said, "I 

like the kid. Everybody does, but there's lots that don't. I do. I sincerely like the kid. 

I'm sensitive, that's why. You've got to be sensitive to appreciate her: a streak of the 

poet. But I'll tell you the truth. You can beat your brains out for her, and she'll hand 

you horseshit on a platter. To give an example - who is she like you see her today? 

She's strictly a girl you'll read where she ends up at the bottom of a bottle of Seconals. 

I've seen it happen more times than you've got toes: and those kids, they weren't even 

nuts. She's nuts." 

"But young. And with a great deal of youth ahead of her." 

"If you mean future, you're wrong again. Now a couple of years back, out on the 

Coast, there was a time it could've been different. She had something working for her, 

she had them interested, she could've really rolled. But when you walk out on a thing 

like that, you don't walk back. Ask Luise Rainer. And Rainer was a star. Sure, Holly 

was no star; she never got out of the still department. But that was before The Story of 

Dr. Wassell. Then she could've really rolled. I know, see, cause I'm the guy was 

giving her the push." He pointed his cigar at himself. "O.J. Berman." 

He expected recognition, and I didn't mind obliging him, it was all right by me, except 

I'd never heard of O.J. Berman. It developed that he was a Hollywood actor's agent. 
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5. Critically evaluate Catherine’s success in overcoming “delusion” in the following 

extract from Chapter 25 (volume 2, chapter 10) of Northanger Abbey. 

 

Her thoughts being still chiefly fixed on what she had with such causeless terror felt 

and done, nothing could shortly be clearer than that it had been all a voluntary, self-

created delusion, each trifling circumstance receiving importance from an imagination 

resolved on alarm, and everything forced to bend to one purpose by a mind which, 

before she entered the abbey, had been craving to be frightened. She remembered 

with what feelings she had prepared for a knowledge of Northanger. She saw that the 

infatuation had been created, the mischief settled, long before her quitting Bath, and it 

seemed as if the whole might be traced to the influence of that sort of reading which 

she had there indulged. 

Charming as were all Mrs. Radcliffe's works, and charming even as were the works of 

all her imitators, it was not in them perhaps that human nature, at least in the Midland 

counties of England, was to be looked for. Of the Alps and Pyrenees, with their pine 

forests and their vices, they might give a faithful delineation; and Italy, Switzerland, 

and the south of France might be as fruitful in horrors as they were there represented. 

Catherine dared not doubt beyond her own country, and even of that, if hard pressed, 

would have yielded the northern and western extremities. But in the central part of 

England there was surely some security for the existence even of a wife not beloved, 

in the laws of the land, and the manners of the age. Murder was not tolerated, servants 

were not slaves, and neither poison nor sleeping potions to be procured, like rhubarb, 

from every druggist. Among the Alps and Pyrenees, perhaps, there were no mixed 

characters. There, such as were not as spotless as an angel might have the dispositions 

of a fiend. But in England it was not so; among the English, she believed, in their 

hearts and habits, there was a general though unequal mixture of good and bad. Upon 

this conviction, she would not be surprised if even in Henry and Eleanor Tilney, some 

slight imperfection might hereafter appear; and upon this conviction she need not fear 

to acknowledge some actual specks in the character of their father, who, though 

cleared from the grossly injurious suspicions which she must ever blush to have 

entertained, she did believe, upon serious consideration, to be not perfectly amiable. 

Her mind made up on these several points, and her resolution formed, of always 

judging and acting in future with the greatest good sense, she had nothing to do but to 

forgive herself and be happier than ever; and the lenient hand of time did much for her 

by insensible gradations in the course of another day.  

 

[note: rhubarb, a vegetable which could be used as a purgative] 
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SECTION C 

 

Answer TWO questions from this section. 

 

6. “We ain’t no business people, Ruth. We just plain working folks.” What, in 

Hansberry’s play, are the strengths and limitations of Mama’s view (Methuen ed. p. 

25)?  

 

7. Just before the curtain falls on Hansberry’s play, Mama comes back to the apartment 

to take her plant.  What lasting impression might this action make on an audience? 

 

8. At the opening of Act 5 (5.1.2), Volpone expresses his “dislike” of his disguise. How 

does this prove his undoing? 

 

9. “I am always drawn back to places where I have lived.”  What does the opening 

clause of Breakfast at Tiffany’s tell us about the narrator? 

 

10. In re-evaluating General Tilney, what does Catherine learn about herself? 

 

11. Catherine asks Henry if he thinks Ann Radcliffe’s Mysteries of Udolpho “the nicest 

book in the world.” To this he replies: “The nicest;--by which I suppose you mean the 

neatest. That must depend upon the binding” (Northanger Abbey, Volume 1, chapter 

14).  What does this exchange tell us about the two characters and their relationship at 

this point? 

   

 

SECTION D 

 

Answer ONE question from this section.   

 

12. Brooks and Warren (Understanding Poetry p. 9) argue that good poetry “deepens our 

sense of the emotional, intellectual, and moral implications of human situations and 

actions” by “imaginative enactment, by our sense of ‘living into’ the world portrayed 

by a poem.” Discuss the reasons for the success (or failure) of this “enactment” in AT 

LEAST TWO of the set poems.   

 

13. Discuss the notion of the family in ONE of: A Raisin in the Sun, Volpone, Breakfast at 

Tiffany’s.  

 

14. Discuss the thematic use of concepts of power in ONE of: A Raisin in the Sun, 

Northanger Abbey, Breakfast at Tiffany’s.  

 

15. Catherine has a good heart. But is this more an asset or a limitation? 

 

16. In the “Dedicatory Letter” to the two universities, Jonson says that “poets” (meaning 

here playwrights also) should “be able to inform young men to all good disciplines, 

inflame grown men to all great virtues, keep old men in their best and supreme state, 

or, as they decline to childhood, recover them to their first strength.” How far does he 

seem to have succeeded in these aims in Volpone? 

 

 

- End of Paper - 


