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INSTRUCTIONS TO CANDIDATES 
 

This is an open-book exam. There are seven questions in this paper, and 

you are required to answer all seven questions. The questions are worth 

100% in total. Every question demands a short essay-type answer. Try and 

be succinct with your responses and write no more than 250 words for 

each answer. You may organise your answers into point format (though 

note that you would still need to provide complete sentences!). Do not 

quote verbatim from materials used in lectures and tutorials. 
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 NOTE: As you answer each and every one of the questions in this exam paper, 

try and incorporate as many of the kinds of associated linguistic, literary 

and/or musical arguments and evidence presented in this module as you can, 

from the perspective of musicking. 

  

(1) Recall Professor Yung’s guest lecture and consider the following examples 

of Mandarin pop (shidaiqu 时代曲) song lyrics in Shanghai in the 1930s 

which he presented: 

 

                             

 

Discuss Chinese musicking as attested by these particular song lyrics in this 

performing genre. (15%) 

 

(2) Recall Benjamin Lim’s guest lecture and the notion of xi xue zhong yong 

西學中用 lit. ‘learn from the west, apply to China/the Chinese’. How is this 

notion relevant to Chinese musicking in Singapore at all? (15%) 
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(3) The Canadian pop diva, Celine Dion, performed the Chinese folk song, 

“The Jasmine Flower” (茉莉花) in Chinese on Chinese state TV, CCTV, as 

part of its 2013 New Year Gala show (春节联欢晚会) welcoming in the Lunar 

New Year. It was televised to millions of viewers across China and the fact 

that Dion doesn’t actually speak Chinese made it a particularly interesting 

occasion. How is this performance an example of “Chinese” musicking? 

(15%) 

 

(4) How is Chinese musicking in Taiwan a “microcosm of China and Chinese 

culture”? Tackle this question from the following perspectives: (a) influence of 

foreign languages and their music(s) over songs in Taiwan; and (b) the role of 

Chinese (non-Mandarin) dialects and its place in songs in Taiwan, as opposed 

to the role of Chinese (Mandarin) language in songs in Taiwan. (15%) 

 

 (5) Recall Professor Lam’s guest lecture on Chinese Poetry Chanting. What is 

the difference between “chanting” as we know it in the west and “chanting” in 

the tradition of Chinese musicking? (15%) 

 
 

 

(6) Discuss how the guqin (the seven-string zither) and Chinese musicking 

which revolves around it demonstrate the non-universality of “silence” as we 

know it in English. (15%) 

 

 
 

(7) Describe the cultural significance of bells (zhong 钟 and ling 铃) in the 

context of traditional Chinese musicking, making use of at least some of the 

linguistic and literary evidence presented in the module. (10%) 
 

 

  

 

- END OF PAPER -  

 


